All his life Shaw has been devoted to music
(he was probably the best music critic who
ever lived) and, as he tells us, ft was from
Mozart's Don Giovanni that he learned
" how to write seriously without being
dull": and this devotion is perhaps., I he
clue to his work. For all his theatre
about propaganda, his writing has an effect
nearer to that of music than the work of
any of the so-called pure writers1.
While Bentley and Auden saw that Shaw's plays were set in a
musical mould, publicists and social workers like Sir Oliver Lodge
and William Stead found a social significance in them.
Says W. T. Stead:
Since I saw the Passion Play at Oberammer-
gau I have not seen any play which repre-
sented so vividly the pathos of Gethsemane,
the tragedy of Calvary*.
Sir Oliver Lodge says:
In   nearly   all  of  Mr.   Bernard  Shaw's
writings..................the   background   of
strenuous labour, of poverty and overwork,
which constitutes the foundation of modern
society, is kept present to the consciousness
all the time, is borne in upon the mind
even of the most thoughtless; it is not
possible to overlook it, and that is why
his writings are so instructive and so
welcome*.
A man, who was no one in particular, said to Shaw, that a reading
of a single play of his or witnessing it, had changed his whole
life.
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